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C. B. lymapeHOK
MI'V umenu A. A. KyJseittoBa, I. MoruieB

KPBIJTATbIE CJIOBA 13 MHOCTPAHHbIX NCTOYHMNKOB
B COBPEMEHHOM AHITIMNCKOM £13bIKE (MATEPUANDI
K CJTOBAPKO AJ19 NHOA3bIYHOW AYOUTOPUN)

B cTaTbe paccMaTpuBaloTCs KpbiiaTble (pasbl, KOTOpble WMPOKO yroTpebna-
OTCAl B COBPEMEHHOM aHMTIMCKOM A13bIKE U BOCXOAAT K Pa3NNYHbIM MHOA3bIYHbIM
TEKCTOBbIM WUCTOYHMKAM ((hpaHLy3CKMUM, HEMELKMM, MCMAHCKUM, UTanbsHCKUM
M ap.). TakMe KpbinaTtble (pasbl UMEKT PasfMUHYy0 CEeMaHTUKY (rMepeHOoCHbIN
M MPAMOW CMbICA), PasfMUHy0 CTPYKTYpy (dhpaseonornyeckne o60poThbl, YCTOM-
uMBble tpasbl, aopmambl). MNpUBOAATCA MaTepmanbl K ClIOBapH KpbinaTbiX (pas
M3 MHOA3bIYHbBIX MCTOUHMKOB, PAacMpoCTPaHeHHbIX B COBPEMEHHOM aHr10a3blYHOM
nyénuuncTuke (LNA Tex, KTO M3yyaeT aHrIMNCKUI A3bIK KaK MHOCTPaHHbIN).

B coBpeMeHHOM aHIJINICKOM SI3bIKE QYHKIIMOHUPYET OUeHb MHO-
I'0 KpbLIaThIX ¢pas, KOTOPble BOCXOAAT K PasINM4YHbIM MHOS3BIYHBIM
JIATEPaTypHBIM U GOJIBKJIOPHBIM HCTOYHUKAM (PpaHIy3CKUM, He-
MeIIKUM, UCIIaHCKUM, UTaJbIHCKUM U 1p.). [6]. KpblaaThle ¢dpassel Ta-
KOTO pojia UMel0T CeMaHTUYeCKHe, CTPYKTYpHBIe, QYHKIIMOHAIbHEIE
0C00eHHOCTH U BBIJIEJISTIOTCS B OTAEIbHYI0 KaTeTOPUI0 CBEPXCIOBHBIX
eVHUIL IIpU U3y4YeHUH aHIJINHCKOTO SI3bIKa KaK HHOCTpaHHOro [1-4]
U IIPU COIIOCTABJIEHUU €TI0 C POAHBIM SI3BIKOM [5; 7].
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B pesysibTaTte MccIe0BaHUA YCTAHOBJIEHO, YTO B TEKCTAX COBpe-
MEeHHBIX aHIVIOA3BIYHBIX CMI QyHKIIMOHUpYeT He MeHee 520 KpBI-
JIaTBIX $pas U3 MHOSASBIUHBIX TEeKCTOBBIX UCTOYHUKOB XIX-XX BeKOB
(B IIOpsiZiKe yOBIBAHUSA 110 KOJIMUECTBEHHOU IIpe/[CTaBJIeHHOCTH: I10-
33UH, IIPO3B], ApaMaTypruy, IIyoIndHoNu peud, QUiIocoPpuu, sIUCTO-
JIIPHBIX TEKCTOB, HAYUYHBIX U HAayYHO-IIOIIYJISIPHBIX IIPOX3BeJIeHUH,
HasBaHUMU, IyOJIUIIUCTUKY, 6HoTrpadii, aHOHUMHBIX IIPOU3BEIEHUI,
TeKCTOB MacCOBOY KOMMYHUKAIIUU — J€BU30B, CJIOTAHOB, IIeCeH, KU-
HOIUCKYypCa, GosIbKI0pa, TpadPUTH, OPULUUECKUX TEKCTOB).

KprpuiaTeie ¢ppasbl 3aMMCTBOBAHBI U3 Pa3/IMYHEIX I3BIKOB (B IIO-
psiKe yOBIBAaHUS II0 KOJIMUECTBEHHOM IIpeJCTaBI€HHOCTH €JUHUIL;:
$paHIly3CKOT0, HEMEIIKOI0, PYCCKOro, KCIIaHCKOI0, HUTaJIbSHCKOTO,
HOPBEXKCKOI'0, HOBOI'PEYECKOIo, KUTAaNuCKOro, II0pTyrajabCKOro, AarT-
CKOr0, apabCKoro, 4eIicKoro, I0JI5CKOI0).

IIpu pacripefieJieHUN TEKCTOBBIX MCTOYHUKOB II0 3I10XaM, OBLIO
YCTaHOBJIEHO, YTO HanboJjiee IIPOYKTUBHBIMH SIBJISIFOTCS TEKCTOBBIE
HUCTOYHUKY, IIpuHaIexamiye K XX Beky (58 %), 4yTb MeHee — TeK-
CTOBBIe UCTOUYHUKU XIX Beka (42 %). /laHHBIMU 3110XaMH U ObLJI orpa-
HUYeH IIPOBeJleHHBIN aHaIns3.

CToJIb 60JIBIII0E Pa3HOOOpa3ye SI3bIKOBBIX U TEKCTOBBIX HCTOUHU-
KOB MHOCTPAHHBIX KPBLIATHIX CJIOB B COBPEeMEHHOM aHIVIMHCKOM S3bI-
Ke 3aC/Iy’KHBaeT UX OT/eJIbHOIO OIIMCaHUA B paMKax CIIel[HaJlbHOI0
CJI0Baps KphLIaThIX Gpas, CioBapHas CTaThs B KOTOPOM MOKET UMETh
CJIeIyIOIINI BUT.

Architecture in general is frozen music. «Philosophie der Kunst»
(1809), Friedrich von Schelling 1775-1854. [ODQ: 7.33]. This too was
a favorite romantic analogy: Schelling had announced that «architecture
is in general frozen [congealed] music» («The Architectural Uncanny: Es-
says in the Modern Unhomely» by Anthony Vidler). ...years by Friedrich
von Schelling who, in Philosophie der Kunst, 1802-1803, stated, «Archi-
tecture in general is frozen music» («The Architect and the Academy: Es-
says on Research and Environment» by Dean Hawkes).

History will absolve me. (< Spanish: La historia me absolvera). Title
of pamphlet (1953), Fidel Castro. [ODQ: 3.48]. «History Will Absolve Me:
Fidel Castro» (Title of the book by Brian Latell). There is no doubt that with
«History Will Absolve Me» Castro broke out of the parameters of the tradi-
tional political parties in Cuba («Guerrilla Prince» by Georgie Anne Geyer).

I abhor, too, the roaming lover, nor do I drink from every well;
I loathe all things held in common. Epigram 28 in R. Pfeiffer (ed.)
«Callimachus» (1949-1953). [ODQ: 3.11]. Callimachus, no less than Ca-
tullus himself, is shown to be a purveyor of recycled language, weaving

304



his own unique couplets from all kinds of «common things», the very
commonalities he elsewhere claims to loathe («Translation as Muse: Po-
etic Translation in Catullus’s Rome» by Elizabeth Marie Young). Their
leader, Callimachus, who wrote in the early third century see and held
an important post at the famous library, was no Walt Whitman... As fas-
tidious in love as in art, he would have disapproved of Meleager: «I hate
the cyclic [epic] poem, nor do I take pleasure in the road that carries
many to and fro. I abhor, too, the roaming lover, and I drink not from
every well» («<Homosexuality and Civilization» by Louis Crompton).

In the service of the people we followed a policy so that social-
ism would not lose its human face. (< Czech: Ve sluzb ch lidu dclali
takovou politiku, aby socialismus neztr cel svou lidskou tv r). In «Rudé
Pravo» 19 July 1968. A resolution by the party group in the Ministry of
Foreign Affairs, in 1968, referred to Czechoslovakian foreign policy ac-
quiring «its own defined face»: Rudé Pravo 14 March 1968, Alexander
Dubcek 1921-. [ODQ: 4.94]. Dear Viewers from the BBC Monitoring Ser-
vice transcript of Alexander Dubcek’s television broadcast to his country
on 18 July... in the service of the people, pursue a policy which will not
allow socialism to lose its human content («The Listener», vol. 80). «In
the service of the people we followed such a policy that socialism would
not lose its human face». The Prague Spring began earlier... («The Season
Of Reform — The Prague Spring of 1968» by William Ward).

It is easier to make war than to make peace. (< French: Il est
plus facile de faire la guerre que la paix). Speech at Verdun, 20 July 1919,
in «Discours de Paix» (1938) p. 122, Georges Clemenceau 1841-1929.
[ODQ: 3.119]. French statesman Georges Clemenceau said, «It is easier to
make war than to make peace» («Talking Terrorism: A Dictionary of the
Loaded Language of Political Violence» by Philip Herbst, Robert Herbst).
Clemenceau, even more than Lloyd George, was all too aware of the dif-
ficulties they faced, and was given to repeating that it is easier to make
war than to make peace («Europe Between the Wars» by Martin Kitchen).

Progress through technology. (< German: Vorsprung durch Tech-
nik). Advertising slogan for Audi cars, from 1986. [ODQ: 1.68.3]. Still,
Bigelow and Walker believed firmly in progress and in progress through
technology («Technological Utopianism in American Culture» by Howard
P Segal). Along with Samuel Slater, Oliver Evans, and other lesser-known
individuals, his name stood for not only material progress through tech-
nology but republican virtue in an era of developing industrialism too
(«Technology in America, third edition» by Carroll Pursell).

The original is unfaithful to the translation. (< Spanish: El original
es infiel a la traduccion). On Henley’s translation, in «Sobre el «Vathek»
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de William Beckford»; «Obras Completas» (1974) p. 730. by Jorge Luis
Borges 1899-1986. [ODQ: 2.156]. As in the essay «On William Beckford’s
Vathek», Borges could well have declared «the original is unfaithful to
the translation» («Translation and World Literature» by Susan Bassnett).
Of Beckford’s Vathek, written in French and then translated into English,
Borges famously observed that «the original is unfaithful to the transla-
tion» («In Translation: Honouring Sheila Fischman» by Sherry Simon).

This animal is very bad; when attacked it defends itself.
(< French: Cet animal est trés mechant, Quand on Uattaque il se defend).
«La Ménagerie», Théodore P. K. (1828). [ODQ: 1.68.2]. The recent warnings
in the Russian-Chinese declaration reflect, I believe, the spirit of the French
jingle that says, «This is a very bad animal, when it is attacked, it defends
itself» («The Future of the ABM Treaty»). The hospital sector is a good exam-
ple of the old French couplet, «That’s a very bad animal; when it’s attacked,
it defends itself» (<Health Care Finance» by Steven R. Eastaugh).

We are ready to proclaim throughout Italy this great principle:
a free church in a free state. (< Italian: Noi siamo pronti a proclamare
nell’ Italia questo gran principio: Libera Chiesa in libero Stato). Speech,
27 March 1861, in William de la Rive «Reminiscences of the Life and
Character of Count Cavour» (1862) ch. 13, Count Cavour (Camillo Ben-
so di Cavour) 1810-1861. [ODQ: 3.58]. In March 1861, Count Cavour
proclaimed Rome, preserved for the papacy by French military forces
the future Italian capital. «Holy Father, the temporal power is no longer
a guarantee of independence for you», Cavour announced in parliament,
«Renounce it and ... we are ready to proclaim throughout Italy ...this
great principle: a free church in a free state» («Politics and the Papacy
in the Modern World» by Frank J. Coppa). In return, as befitted a liberal
state, the kingdom would guarantee the Church in its spiritual mission:
«We are ready to proclaim this great principle in Italy: a free Church
in a free state» («The Force of Destiny A History of Italy Since 1796» by
Christopher Duggan).

When you set out for Ithaka ask that your way be long. «Itha-
ka», Constantine Cavafy (translated by E. Keeley and P. Sherrard).
[ODQ: 3.55]. The poet says, «when you set out for Ithaka, ask that your
way will be long, full of adventure, full of instruction». Adventure, in-
struction, and experience of life are the purpose of the voyage... (<Poetics
of the Elements in the Human Condition» by Anna-Teresa Tymieniecka).
Her recollection of her relationship with Joe prompted her to recall and
quote the poet Cavafy addressing Odysseus: when you set out for Itha-
ka Ask that your way be long... («The Journey of Child Development» by
Bruce Sklarew).
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Who will change old lamps for new ones? ...new lamps for old
ones? «The History of Aladdin», «The Arabian Nights Entertainments,
or the Thousand and one Nights». [ODQ: 1.75]. The African magician
regarded not their scoffs, hootings, or all they could say to him, but still
continued crying, «Who will change old lamps for new ones?» («Fairy
Tales Every Child Should Know» by Hamilton Wright Mabie). The refrain
from Aladdin in The Arabian Nights «Who will change old lamps for new
ones?» is alluded to in John Betjeman’s Old Lights for New Chancels, Je-
rome K. Jerome’s New Lamps for Old, William O’Sullivan Moloney’s au-
tobiography New Armour for Old, H. G. Wells’s New Worlds for Old and
even a cookery book by one Ambrose Heath, entitled New Dishes for Old
(«Allusions in the Press: An Applied Linguistic Study» by Paul Lennon).

Women can’t forgive failure. «The Seagull» (1896) act 2 by Anton
Chekhov 1860-1904. [ODQ: 3.84]. Anton Chekhov stated that «women
can’t forgive failure» («God Is for Us: 52 readings from Romans» by Si-
mon Ponsonby). Anton Chekhov (1860-1904) said: «Women can’t forgive
failure». So when you fail, she’ll impale-yre, but when her faults are seen,
she’ll wail that you’re just being mean, and, in loving her, you’re always
a failure («Clever Quotes from Ancient Throats» by D. B. Clark).

TakuM 06pa3oM, oTpakeHUe B CIIeIHaJIbHOM CJI0Bape MHOSI3bIU-
HBIX KpBLIATBHIX $pas, IIHUPOKO YIIOTPeOUTeJbHBIX B COBPEMEHHOM
aHIVIMKMCKOM $3bIKe, OyjeT crocobcTBoBaTh 6osiee 3QPeKTHUBHOMY
YCBOEHUIO CBEPXCJIOBHBIX eJUHUIT IIPU €T0 U3yIeHUHU KaK OCHOBHOTO
UHOCTpaHHOTro B YBO.
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HYMEPATBbI B MOrOBOPKAX U NOCJI0BULLAX
PYCCKOIro n KUNTANCKOro HApPoaoB
(CNELU®PUNYECKOE U OBLLEE)

B cratbe paccMaTpmuBarOTCA KOMMOHEHTbI 0603HaueHns vucna (HyMepa—
TVIBbI) B MOroBopkKax M nocnoBuuax pPycckoro u KMTaCKoro HapoaoeB B cono-
CTaBUTENNIbHO-JIMHIBOKY/IbTYPOJIOrMYeCKOM acnekTe. BbisiBneH coctaB, ceMaH-
TUYecCKune U NUHrBoKyJbTyposiorn4yeckue ocobeHHOCTH HyMepaTuBOB B PYCCKUX
N B KUTAUCKUX noroBopkax u nocnoBuuax. YcTaHoBneHbl obwme n cneundu-
yeckue CBOMUCTBaA KaTeropmsauuum 4vmcrna U Konm4yectea B napeMmonornyeckmx
KapTuUHax Mmpa pycckoro u KWUTaNCKoro HapooB. Ol'lpe,D,eJ'IEHbI Tunonornyeckue
M HaUMOHaNbHO-KYNbTYypPHble pas3nnMyna B PYCCKUX U KUTaNCKUX noroBopkax
M nocnoBuuax ¢ KOMNOHeHTaMU-HyMepaTuBaMu.

B roroBopxax 1 II0CJI0BUIIAX JIFOOOT0 s13bIKa MHOTO JIEKCUUECKUX
KOMIIOHEHTOB, KOTOpble 0003HAa4YarT 4YUCJI0 (HyMepaTUBOB). Takue
IIOTOBOPKU U IIOCJIOBUIIBI BMECTe CO CJIOBAMH, KOTOPhIe 0603HAaYa0T
Yucila, COCTaBJIANT OTAENbHYI0 ITOACHUCTEMY €IUHUII B CJI0BAPHOM
$OHIe KaXK0I0 g3bIKa U Pellpe3seHTUPYIT HyMepaTUBHBIA KOMIIO-
HEeHT HallMOHAJILHOM g3bIKOBOM KapTUHBI MUpa. 3HaHUe Bepbasb-
HBIX CPeJICTB BBIPA’KeHUsI HyMepaTHBOB BXOAUT B COCTaB 6a30BBIX
SI3BIKOBBIX KOMIIETEHITUM IIPHU IIpelolaBaHUU 3bIKa KaK HHOCTpaH-
HOTO0, B TOM YHCJIe PyCCKOI'0 ¥ KUTAUCKOTO.

ITesb HcCIenO0BaHUS — BBISIBUTH O0IIIHeE U CIIe[TUPUUeCcKHe uep-
TBHI B COCTaBe HYMEPaTUBOB KaK KOMIIOHEHTOB IIOTOBOPOK H IIOCJIO-
BUII B PYCCKOM U KMTANCKOM SI3bIKaX.

daKTHUUeCKUM MaTepHhajgoM [JI1 WCCIeJOBaHUS IIOC/TY KUIU
250 II0TOBOPOK U IIOCJIOBHI] C HyMepaTUBaMU B PYCCKOM SI3BIKE, 0TO-
OpaHHbIe U3 CIIPABOYHUKOB «KUTaMCKO-PYCCKUM CI0Baphb» I107, pefak-
et b. I. Myaposa (MockBa, 1980. 528 c.), «BoJIbIIION CI0BAaPh PYCCKUX
IIOTOBOPOK» B. M. MokueHko, T. I. HukutuHou (Mocksa, 2007. 784 c.),
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